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Auo-tonia Tn¢ Xwpac

«H pon tou pwtdg diauéoou Tou aépa eixe apxioel va empPpaduvetal,
OTPWOEIG xpdvou kdAuav n ua v dAAn, eAdopata tou mapeABoviog
ka1 tou péMovtog ouvtrixBnoav o’ éva. Ze Aiyo to kUua ané pwtdvia Oa
otauatouoe, Xwpog kar xpévog 6’ akivntorolouvtay yia mdviay

(/G Ballard, Myths of the Near Future)'

H eikaotikr mopeia tng Bikug MNepikAéoug mpodnhoi tn cuotnuat-
Kr] evaoxOAnor] TG pe TV avandpaotaoh Tou TTAEovAoHatog TG
HVAMNG Kal Pe Ta €ykata tng Iotopiag oto mAaicio tng Kumpou.
To €pyo tng mAavdtal otnv oudétepn {wvn, TOCO TOU XWPOU 6CO
Kal Tou xpodvou, kabwg emixelpei va va e§epeuvijoel Tty eneiyouca
TIEPIPPEOUTA KATAoTAaH TTOU TTPOKUTTTEl ATd HIA YEWTTOAITIK ava-
otoAr. H kaAAitéxvig amogelyel eokeppéva Tnv avamapaywyr g
KUpiapxng PNTOPIKIG Kal amortoleital TIG agnynpatikég pebddoug
TOU VTOKIJAVIEP, EVW avixvelel autd Tou uriepPaivel tnv mpaypa-
TkéTNTa aAAd Sev @tdvel Mot€ oto pubo.

«H yewypaegia mpdkertal yia e§ouaia» ypdepel o Gearoid O Tuathail
Kal «rapoAo Tou cuxvd Bewpeital abwa, n yewypapia tou kdGHoU
Sev eival poidv NG Uong alAd KataokeUaopa Tng IoTopiag Twv

ayovev petagu avufétwv apxwv mou diekdikouv tnyv e&ouaia yia
VA OpYyavevouy, va Kataktolv Kal va Slaxelpiovtdl To X®poy2
2tnv €kBeon Moubevd kai AMoU n MepikAéoug avadiopyavavel,
avaktd kal ava-Siaxelpidetal TauTdXpova To XWPOo Kal To Xpdvo,
mipoteivovtag pia véa yewypagia. H kaAhitéxvig avamtiocoel éva
1816turto  Ae&IAGYI0, amo@elyovTag TIG XWPOXPOVIKEG Taovopi-
KEG TTPOOTAYEG TOU ToTou Kal nBeAnuéva apveital va mpoodwael
OTOo €pyo APnyNUATIKO Xapaktripd. Xav oUyXpovog YEWYPA®POG N
KaAMitéxvig amodopei kal avadopei pia véa ouyxpovikétnta mou
ugiotatal otnv mapdAnAn epmeipia ToU kovtd ald kai pakpid.

>ta peydha koAd{ tng €kBeong mou poiddouv oikeia 6o Kal avoi-
Keld, n ouvletn eikdva Sopeital apxikd oe KUKAO 1} NUIKUKAIKS
@dtvwpa To omoio otny nopeia mapapiddetal. Ta Sidpopa eikovo-
YPAQIKA oToIXEia TTApePPaivOUV EMEKTATIKA OTOV ATEPPOVO AEUKO
X®WPO Tou ta TepIBdAel, eved n poppalioTiki Sopr) Tou €pyou, oav
€va dvolypa oto @avtaciakd, mpoideddel yia TG XIPAIPIKEG OUV-
Béoeig. H kalitéxvig kavel avagopd otnv PmapdK tomoypagia
Kal ouykekpipéva oto €pyo tou Annibale Caracci «H ®Puyrj otnv
Aiyurrtoy, (1604) 6mou o kaAAitéxvng culapBdvel {wypagikd Tnv
€18UNIaKn opop@Id TNG PUoNG péoa amo Ty anddoor evog PiBMI-



KoU B£patog. To e1SuNiakd oe pia véa xpovikdtnta kai o diago-
petikS Bepatikd mAaicio gival autd mou Mapakivel Tg avantioelg
g MNepikhéoug mepi tng unepPatikdtntag tou Tomiou otov 2lo al-
wva. To €pyo NG IXVOoypa@e( TIG SUCAPHOVIKEG EMOTPWOEIG PUONG
Kal 1otopiag o’ éva véo torrio mou amokaAumtel thyv umofdokouca
avumapdBeon otn Siekdiknon egouciag. Onwg onpeiwvel n Gillian
Rose: « ave&dptnta av to tomio amodidetal péoa améd to ypamtd
Aoyo 1 tn Lwypagiki, eite Mpdkeital yia Snuiovpynua g euong f
Tou avBpwrtou, To vénua tou pocdiopiletal péoa amd Toug MoAI-
TOHIKOUG KOSIKES TNG KOIVWVIAE yia Tnv oroia €xel SnuioupynBein’®
Autd ta véa tomia xapaktnpifovtal and pia duotomiki o§udép-
Kela ue avagpopég otny aicBavukdtnta tng ypaerig tou JG Ballard
kai givar Sidomapta pe moAItiopikoug képPoug mou odnyouv oe
Siapopetikég kateuBuvoelg kar eppnveieg. H MepikAéoug Sev emi-
Siwkel va amokwSIKOTIoIRCEl TO YPipo Twv cUvOeTwY Tomiwy Tou
ameikoviGel, Ta omoia gival EMAOY£G MAPUEVEG aATIO TO TIPOCWTIKS
™G pwtoypapikd apxeio, ald kalei tov Bsatr| o pia mapdtoApun
e&epelivnon autrig ¢ pavtaciag fj akdpn va mdpel To poAo Tou
Toupiota énwg Tov neplypdegel o Frantz Fanon «p’aképeotn diga
yla to eEWTIKOY, G’EVA PETATTOIKIOKPATIKG TIEMPWHEVOS

Aermrtopépeieg Siapopetikiig eukpivelag otig cuvBEoelg, éva Kpidpl
avdueoa o’ dypia BAdotnon, pia Mavayia, pia véov mvakida yia €va
VUKTEPIVO KéVTpo Slaokédaaong pe T dvopa «Mipdldy», évag nAikw-
pévog dvdpag kai pia yuvaika mou poiddouv v’ amohapfdvouv tov

Chronicles series, 2012

1f\lo cav toupioteg o’ éva maykdki, éva {euydpl KITG SIGKOCHNTIKGV
maraydAwv pumAékovtal pe to Aipdvi tng Kepuveiag, évav adidpopo
okoviopévo Spdpo kal to kdotpo g MNdgou. Ané to moubevd
Kal oiyoupa 1pog alou, o opilovtag ¢’ autd ta tomia poiddel va
e€agaviletal kaBwg ta pdua avixvelouv v evOIAUESH YPAUMN
Tou prypatTog.

2Tnv omtKo-aKouoTIKY gykatdotaon «Actépwy, (2012), o Beatrig
pmaivel o’éva dwpduo omou oto BdBog umdpxel n eikdva evog
xeipapou katappdktn. H BouPri BeAktikdtnta tng Suvapng tng
puong, kabwg to vepd xuvetal KAtw oto Bpaxwdn tomio Kal to
PwG avakomtel To okotddl, emPBdailel kGBapon, TNV emKpdTnon
™G {wrig mdvw amd to Bdvato. O xwpIkdG ekTOMOPdG Tou umai-
Oplou oTO E0WTEPIKG EVIOXUETAI PE TOV BEPATIKG EKTOTIOUS TWV
AaKOUOTIKWV OToIxeiwv Tou €pyou. [lpdkertal yia nxoypag@roeig
Slagpopetikiv agnyroewv tou 18iou yeyovotog, €va aigatnpo
€ykAnpa mdBoug mou ouykAdvioe T koivotnta tou Koviepévou
Sekaetia tou '60. H gaivopevikd acuvdptntn kai agfixavn oxéon
peta&u tou omtikoU UAIKOU Kal Tng agrynong, Snuioupyei €va ev-
Sidpeco xwpoxpdvo dmou N «Actépwy mpaypatomnolei to Odvato
kai tov Epwta. H epmeipia tou ‘Epwta eivar autr mou avoiyel to
Eivar otnv epmeipia Tou ©avdtou, mou Sev pmopei mapd va eiva o
©dvatog tou AMou, apou eival aduvatn n gpneipia tou Oavdtou
Tou 1Siou Tou eautou. H eumeipia tou ival Suvatr pévo Siapéoou
tou ‘Epwta. H évvoia tou ©avdtou kai tou ‘Epwta evdexouévng



Every Dawn, 2012



Eepelyel amd T OTevr) EpPnVeia Tou CUYKEKPIPEVOU eneicodiou
Kal petappddetal otnv alnAévdetn epmiokn Twv 8o KolvoTiTwy
mou Ppiokovtal ¢’ avumapdBeon oto vnoi.

H avaotolr tng apxrg kai Tou téAoug avarrtiooetal Kal oTo €pyo
«Kdbe =npépwpay, (2012), pia emavarapPavépevn Ajgn tng avyng
Tou TToTt€ Sev OAOKANPWVETAl TTAVW aTd TO EYKATEAEIUPEVO KTipIO
tou AieBvoug Agpodpopiou Agukwaiag. 2To GUAAOYIKS UTTOCUVEL-
bnto 1o agpodpdyio petarmoleital e PvnUeio Tou amotuxnuévou
META-amoIKIoKPaTIKoU JOVIEPVIOHOU ONwg autd ekppdletal péoa
amd TNV APXITEKTOVIKY TOU Kal OTEKETAl evOIdUECA TOU XWPOU
Kal xpoévou oto xdpapa tng Kunpiakrig Anpokpatiag. Xto €pyo
g lMepikAéoug to mepifAnua tou ktipiou emPatwv mapapével
Suodidkpito kdtw amé ta xpwuata mou aAAd{ouv GTo VUKTEPIVO
oupavd Kkal umd Tov fxo Twv Mouliwv Tou Eeomouv oTo TPWIVO
keAdndiopa. H Siakektikr] yia tov ekpuAIopd Kal T vootalyia Twv
oupfolwv avamrtiooetal ot Jakéta Ttou agpodpopiou Tou eival
priayuévn pe omipta, pia Snuo@iAg evaoxoAnon mou @épetal va
€xel TG KatafoAég NG ot SPacTtnPISTNTEG TWV PUAAKICHEVWY
tou 18ou aidva. H kAipaka, n emAoyr} uhikoU Kkai texvikiig otn dnui-
oupyia tou €pyou avatpgmouy TN Adik avtiAnyn yr’ autd mou ek-
nipoowrei To agpodpdpio, SnAadr) tn otacipdTnta Kai To oAtk
adi€€odo. To peydAo kar apetapAnto, Kumpiakd MpdPAnua, yivetai

Mirage, 2011

MIKPO Kal eAdoigo untd ouvOIKEG TIEPIOPIOTIKEG, YIa OCOUG €XOUV
XPOVO YIa KATACKEUEG.

Xwpog Kkal xpdvog Siappnyvuovtal Kal KatappEouv O’ EKOTATIKN
euneipia. [Npodkertal yia pia euneipia mou Sev odnyei Moté oto
ouykepaopo (fusion) kai tg 18iotunieg piag xeipaywynpévng Si-
apdpewong yvopng kai voubeciag. [Mapapével o’ ékotaon Kai
okiaypagei autd mou o Derrida amokalei xwpa —éva 6pog mou
mapoucidletal otov Tipaio tou MAdtwva — «mou Sev eival oute
“a100ntég” (sensible) oute vontdg (intelligible), aA\d avriker o’
éva “tpito yévog’»® Ta omtkoakouotikd koAdd tng MepikAéoug
Tapouciddouv  QavidoTIKEG ywypapieg, Ttémoug emBupiag Kai
vootalyiag, al\d Kal €MKEPEVNG KATACTPOPNG Kal amotuxiag.
H kaMitéxvig khovilel tn Sedopévn avtiAngn mou €xel o Beatiig,
TOV OTToi0 a@rjVel EKTOTICPEVO Kal AmOTIPOCAVATOAICHEVO, XWPIG
va emdIWKEl va Tou avoi&el TIG KEPKATTOPTEG GTOUG OVEIPIKOUG PEH-
Bacpoug, alAd B€Novtag va tov agunvioel mépav amd TG Siaiwvi{o-
peveg pntopikeég. Ev télel, autég o1 Suotomikég mepinyrioeig ivai n
€vvololoyIKr améppola tou simulacrum, dev kpUPouv tnv ahriBeia 1y
to mpaypatikd. Eival n airjBeia éu Sev undpxer aArBeia.

H IMauAiva lNapaokeuaidou eivar emueAntpia Kai ypd@el yia v Téxvi.
Zg1 ki gpydletar oto Aovéivo kai ot Asukwoia.
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Dystopian Chora

“The flow of light through the air had begun to slow, layers of time
overlaid each other, laminae of past and future fused together. Soon the
tide of photons would be still, space and time would set forever...”

(/G Ballard, Myths of the Near Future)'

Vicky Pericleous’ work has consistently been concerned with the
representation of the excesses of memory and the recesses of
history in the context of Cyprus. Her artistic output hovers in a
no-man’s land, both in space and in time, as she sets out to explore
the exigencies of a geopolitical suspension. The artist avoids
reproducing hegemonic narratives and foregoes documentary
representation as she embarks on an investigation of that which
goes beyond reality but still falls short of myth.

“Geography is about power” writes Gearoid O Tuathail , and “[al]
Ithough often assumed to be innocent, the geography of the world
is not a product of nature but a product of histories of struggle
between competing authorities over the power to organise,occupy,
and administer space.”? In  Nowhere And Elsewhere, Pericleous
re-organises, re-occupies and re-administers both time and space,
as she puts forward a new geography. Here the artist develops
a highly individualised lexicon that evades the spatiotemporal
taxonomical imperatives of place and avoids a narrative. As a
latter-day geographer, she deconstructs and reconstructs a new
synchronicity that is experienced as both near and distant.

In a series of large collages that appear proverbial yet alien, the
image is in the form of a lunette or a tondo which is transgressed
in the process. The different pictorial elements encroach on the
white expanse and the layout, like an opening into the fantastical,
forebodes the chimerical compositions. The artist references
baroque landscape painting as an influence and in particular
Annibale Carraci’s “The Flight Into Egypt”, (c.1604) where the
latter sought to capture the idyllic beauty of nature in a scenic
depiction of a Biblical theme. The idyllic in a different temporality
and contextualisation is what spurs Pericleous’ inquiries into
the transcendent nature of landscape in the 2Ist century. Her
work maps the incongruous layers of nature and history, in a new
landscape that seeks to reveal the underlying power struggles. As
Gillian Rose notes: “whether written or painted, grown or built,
a landscape’s meanings draw on the cultural codes of the society
for which it was made.”® These new landscapes are informed by
a dystopian vision with a Ballardian sensibility and embedded
with cultural nodes that are open to translation. The artist does
not attempt to make sense of the conundrum of representation
which is culled from her personal photographic archive, but
rather invites the viewer to become the intrepid explorer of this
fantasy or even Frantz Fanon’s tourist “avid for the exotic” in a
postcolonial destiny.

Inconspicuous details in the compositions, a ram amid dense
vegetation,a Madonna, a neon sign for a nightclub called “Mirage”,
an elderly man and woman seemingly catching the sun on a bench,
or a pair of kitsch decorative parrots, are seamlessly woven with
Kyrenia Harbour, a non-descript dusty road or Paphos Castle.
From nowhere and definitely to elsewhere, the horizon in these

landscapes seems to disappear while the eyes trace the fault line
of rupture in-between.

In the audio-visual installation “Astero” (2012), the visitor enters
a chamber where at one end of the room there’s the image of
a cascading waterfall. The muted seductiveness of the force of
nature, as water gushes down the rock landscape and light cuts
through darkness, commands a potent catharsis, a conquering of
life over death. The spatial dislocation of the outside as inside
is further accentuated by a dislocation in the aural elements of
the work. These are audio recordings of different accounts of
the same event, a gruesome crime of passion that shocked the
community of the village Kontemenos in the 60s.The disjointed
and abstract relationship between the visual and the narrated
event creates the in-between space and time wherein “Astero”
actualises Thanatos and Eros. The experience of Eros is what
opens up Being to the experience of Death, which can only be the
Death of the Other,as one can never experience one’s own. And
one can only experience Thanatos through Eros. The meaning of
Thanatos and Eros can potentially be extended to the entwined
trajectory of the two opposing communities on the island.

The suspension of beginning and end also reverberate in “Every
Dawn”, (2012), a loop sequence of the break of dawn that is never
completed over the abandoned Nicosia International Airport. In
the collective subconscious the airport monumentalises the failure
of the post-colonial modernist project which is reflected in its
architecture, and stands in between time and space at the dawn
of the Republic of Cyprus. The outline of the terminal building,
in Pericleous’ video is barely visible under the changing colours
of the night sky and the sound of birds breaking into morning
song. The notions of degeneration and nostalgia of symbols are
developed in the accompanying matchstick replica of the airport,
a hobbyist technique which is said to have originated as a pastime
for prisoners in the I8th century.The scale, choice of material and
technique in the representation of the building reverses what it
stands for in popular imagination, reflecting the stalemate and
political gridlock. That which is big and invariable, the Cyprus
Problem, is rendered small and malleable under conditions of
confinement, only for those who take up this hobby.

Time and space implode into an ecstatic experience. It is an
experience that does not lead to fusion and the trappings of
collective formation and indoctrination. It remains ecstatic and
traces what Derrida calls a chora “which is neither “sensible”
nor “intelligible,” [but] belongs to a “third genus” (triton genos)’
Pericleous’ visual and aural collages present landscapes of
imaginary geographies, places of desire and longing, but also of
eminent disaster and failure. The artist ungrounds the perception
of the viewer, leaving him displaced and disoriented, not simply
to unleash him in reveries’ wander, but to let him see again
beyond perpetuated narratives. These dystopian visions are the
conceptual aporia of a simulacrum, they do not hide the truth.
They hold the truth that there is no truth.

Pavlina Paraskevaidou is a curator/writer.
Lives and works in London and Nicosia.
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The Eighth Day, 2012



What you will, 2012

H Biku MepikAéoug yevvribnke otn Aeukwaoia to 1976 émou (el ki epyddetal. AiSdokel oto Mavemotripio tou Frederick, Asukwoia, oto Turjpa Egappo-
opévwv Texvav. Xmoudace Kalég Téxveg oto Mavemotipio tou Manchester Metropolitan, AyyMia kai ékave petamtuxiakd otn Zknvoypadgpia/Eikactiki
MNwooa tou Performance oto Wimbledon School of Art,Aovdivo. H Souleid tng kiveital avdpeca oe SiagopetikoUs Topeig kal xapaktnpiletal aré moikida
péoa. MepirapPdvel eykataotdoeig, Spdoeig kal meppdppave. ‘Exel cuppetdoxel oe atopikég kal opadikég ekBéoeig otnv Kumpo kal to e§wtepikd, dmwg to
Uncovered: Nicosia International Airport, 2010-2013 o€ empéAeia MNMauhivag MNapaokeuaidou kai Basak Senova, Movédpopiog, 3n Mmevdle ABrivag oe emipéleia
Nicolas Bourriaud, Zéviag KaAmraktodyhou kai Poka-Yio, Kumpog 2010, H téxvn ae mapévta xpovo oe emuéAeia Avipng MixarjA kai Midvvn Toupalr oto MNapiot,
Little Land Fish, ‘ExBeon umé tnv aiyiba KwvotavtivoumoAng, MoAitictikrig Mpwtetoucag g Eupwrng yia to 2010, oe empélela Ap. Avtwvn Aavou kai Ap.
Zeynep Yasa Yaman, Antrepo 5, Sanat Limani, KwvotavtivounoAn, Toupkia kai UTOPIA: Néa amoktruata tng ouAoyrg Nikou Xp. lNattixn kar g e@nuepidag
«O DireretBepogy oe empélela empéleia ‘EAevag Mapma kar Mapiag 2tabn, Kévtpo Euaydpa Aavitn, Aepecdg, 2012. ‘Exel mapouoidoel tn Souleid g wg
EMOKEMNG-KAANITEXVNG O oepIvdpIa, ouvéSpla Kal OpINEG.

Vicky Pericleous was born in 1976 in Nicosia where she lives and works. She is a visual artist and lecturer at Frederick University, Nicosia, Department
of Applied Arts. She holds a B.A (Hons) Fine Art from Manchester Metropolitan University and M.A in Theatre Design / Scenography (now renamed
Visual Language of Performance) from Wimbledon School of Art, London. Her work moves within interdisciplinary areas and diverse media. It includes
site-specific installations, happenings and performances in off gallery venues. She has taken part in solo and group shows in Cyprus and abroad, such as
Uncovered: Nicosia International Airport, 2010-2013 (where she was a member of the project’s development team) curated by Pavlina Paraskevaidou and
Basak Senova, Monodrome, 3rd Athens Biennale curated by Nicolas Bourriaud, Xenia Kalpaktsoglou & Poka-Yio, Chypre 2010, L’art au Present curated by
Andri Michael and Yiannis Toumazis in Paris, Little Land Fish, Exhibition under the umbrella of Istanbul Cultural Capital of Europe 2010, curated by Dr.
Antonis Danos and Dr. Zeynep Yasa Yaman, Antrepo 5, Sanat Limani, Istanbul, Turkey and UTOPIA: New acquisitions from the collection of Nicos Chr. Pattichis
and “Phileleftheros” newspaper, curated by Elena Parpa and Maria Stathi, Evagoras Lanitis Centre, Limassol, 2012. She has presented work as an invited artist
in seminars, conferences and organised talks.



